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Jazz  review by Richard Hollingum

The cool winds of Scandinavia blew in

another winner for Oxford Contemporary Music

as a full house at the Jacqueline du Pre Music 

Building welcomed the Tord Gustavsen Trio last

Sunday. But this was no ill wind. This was cutting 

edge, minimal, Norwegian jazz. This band is in

the vanguard of the quiet revolution, the rise of

European jazz, with influences from classical,

indigenous music. And from the space. The space

is important. The space between the notes say as

much as the sounds themselves. They allow the 

sounds to be caught and savoured.


Jarle Vespestad, the drummer, is exquisitely

restrained. The tension of restraint from  all three is

palpable. The merest pad of the bass drum is enough

to punctuate the beat and dominate the rhythm. His

brush work is deft and at times he resorts to using

only the sound of the brush rushing through the air.

Harald Johnsen’s double bass is equally integral and

equally subtle.


Gustavsen stoops over the keys of the piano. 

As he descends into his world, his hands become 

separate from his body. He resembles a marionette 

controlled by three puppeteers, contorted arms,

angled palms producing exquisite sounds.  He 

carefully picks the notes; if not picked then selected,

as if pre-formed. The clear, clean lines do not 

suggest sterility; rather a vast openness that is a

landscape. But not a blank one. This is a broad 

canvas, on  to which lines of colour and warmth are 

carefully placed, shaped at the point of application,

never to be repeated, but always to produce a beautiful

image. It is with the merest of touches that the 

pictures are painted. Here jazz is deconstructed and

then reconstructed into a beautiful new sound. Magical.

You may have missed this concert, but the essence has

been captured on an ECM recording entitled Changing
Places. With a new album on the way and a successful

tour, I hope it will not be long before we can share in

their imagery once again.


